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AR HMEES B - #E - MR E HEEA L
R B SUEEEAN AT RIRGR o ASCLIE T =1 ( Otis Moss 1IT)
PR T BESHWE | (Blue Preaching/Blue Note Preaching ) BEEA - 43
AT B A G B B R B RE R R MR B RA R - (E B IR SE B N BE N E R
( African American/Black preaching )RR » AAIGERC RS KA ~Z 8t
ERVEHRRE -

KRG L AR THRERSTENIE  BF TRPR
FIIEE B ARALIE - HHERER - it & T ARVERE - BEE
P ) 75 SE AT E ol R AL 1 60 3R B R SH Y 78 - AR %% > M KT B
ARE SR E AR WAEE - WIHERELE - Rl H T ANIEE

(dissonance ) HYRFIE - ANMATRERC Ry B As I F s S B HE A BAE - MRS R%
it 2R A F R R - 855 - R OTERER - EEEATE
o SR B\ ACR FER B B B SR R Ry LA AR S o RERE R E A - RIS LA
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—E—EZEGE I R RE (Lt ZE (marginalized community )
A AEG TR RE S A - 28 f HH — TR R A it B PR B 0 B e = - 2k[a]
JEAF AT R E Big 5 (3 (W e < Ry T AR L TR RS KE
PRENE R Rt S et Z Y 5 RS -

— EREENERREEER

T HERE > WMTEeHERT A AR - [CmAE
A S B A A [ Y SR B BT IRR 6% - AR SR TP S
LE R - BT DA i B B T S AN R R RN
RS RS R - DI BRFERRMMER R - DU & /il Bl
AT RNEARE  NRRER - AR MR T REIEE XHERT
FHEE SN AT B HIBA -

(—) EFFLNEARATERUANET

R EREH

F P T B R SRR RS B T SRR RN AV BERR - B4
AL 2 4/410 T - ZER B — 2R AL TR FRE (pentatonic
scale) | EABRESAETAE/NGTLL N - Hrh B PR R A AR
e TEFERT L (Blue Note) -~ HIRE=%5 - L5 (AHFE
W) MENT - M BRSNS BRI
A EE - ZHAABIES - B =f#GE (B) AR ZFTEEEN

! R SRR T R I-TV-I-V-VI-I © Jesse R. Steinberg and Abrol Fairweather, eds.,
Blues, Philosophy for Everyone: Thinking Deep about Feeling Low, Philosophy for Everyone
(Chichester [England]: Wiley-Blackwell, 2012), xii.

Steinberg and Fairweather, Blues, Philosophy for Everyone, Xii, Xvii.
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WE (A) WEE - IR ETE B R + B B S 5 P
RS RORS 2 b - R - P R R © fiE - BRI
F o REBMEEE o BT EEER AN ERETSkRE
—FE G -

Z ERTEEAIE

TS (Blues) BEME T IS FERSTEHANZTIER - ©
(BT DUR (AN » P20 B RSB 2 RRRKTS ~ M ~ 1 -~ BRk - T
FHEOMT « AR - HESRHNERRAA « F - WOZERET
BREONTESR - HEE R TR SR B Se O ERSRRIZT
TGS L 2 A0 R O R R B IS H07 + (BN A AN Bt (A1 -+
PN Ty

BTN E %S (ragtime ) BEEF %% (jazz) BEE LREFIRFZE
fery - (HIZ A A - B EREE TR S ZERIEE - Rk
BV R - B2 BEE S HE RUEEAG TR - R TR Re DIF AR X
AR - BFE e RRE A EARRIEAR - A > BRERAZ—F
RITE T IRE A, #00L - BEDIWE R - #0883 LivBlrEE - e
M2 B IR - a2 —(EPE AR B R - FEAR B 2 IE - 2%
D& » B ZAIEE MR E (E R " Hl ) BB - ORE (i
FHIFK SRR « AR THE o BEREHEE Bl

} Steinberg and Fairweather, Blues, Philosophy for Everyone, x; Otis Moss, Blue Note
Preaching in a Post-Soul World: Finding Hope in an Age of Despair, electronic resource, First
edition (Louisville, Kentucky: Westminster John Knox Press, 2015), 43; Dick Weissman, Blues:
The Basics (Routledge, 2004), 23-25.

4 Weissman, Blues, 27.

5 Weissman, Blues, 2, 20.

6 Steinberg and Fairweather, Blues, Philosophy for Everyone, xii.

! Steinberg and Fairweather, Blues, Philosophy for Everyone, X.
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(Z) ERTEELES  IFSxBEERNNEESL

ERE A TSR - ERIEE RE AR Er& £ - A
SRAY - RABIRE - HEEE  ERTERKE—EEE
(EBPIP LN TR T B THY - ° M — B B R A - 76
HEE - BREGR - 807 REERGESE T - IS B IHREE
i BASIE - fEMmAIfE RS L - (AthE AR SR H TR R
FE AN AR SRR IR R B 2R - &5 BRI S HEE N SR E L&
s o 1O BT S - B TR SRR B A B R R S R S

FRI619%E 1 » JFBS AU E HSEE RS (£ B R T e L - K
Bl L AR 0TI 0 S o (LA T B SR TE R 2
R R R T B S B R R RS P e - 2+ SE At F R Ry
JERIES © T I BT RS < SRR SE R R B
B HRERTRBROET - JFRIEEE L% - A LS
B fh 7 22 B -+ th 7 S A PINE B - JE RO ] B B R Ak 1 R
S BRI eR DU A R R, © BIAREZFHBAORESE + 36 DA AR B A P
g -

FEF R ALE T (1861-1865 ) % - JEE DG4 HISRIEA - H
% - EBIFEFCHE T —B T BN ) (Reconstruction) « LRIk
Al NS - BE - JEEBMHEDUSEMST - INE - BEEEEH
EHE - B EXAIFERERREE R . 20 1870 9 - it & HEX
B FDCGRRER - FERRE A SRR R s g A ERE " HEHE
(sharecropper system ) * FE& E B A NG i1 805 LSS TR EUL
FCA)— /NS4y o R B B - DABU = B S AT AR T 3t R ARE

8 .
‘Weissman, Blues, 2.

! Peter Rutkoff and Will Scott, "Preaching the Blues: The Mississippi Delta of Muddy
Waters," The Kenyon Review 27, no. 2 (2005), 129.

10 .
Weissman, Blues, 2.

1 Weissman, Blues, 6-10.
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KL L BR N 1890F 1920F B IFE E BN Z AN A H
B E AR o EIFAY " FEERREEEEE . (racial segregation) BEVZJE
MPRERR ~ 2B TR ~ (115 - BEMERRAEEE @ it & R HBET
ZHIER R ANRIIRESR TR » & RAYEZDALNFSE (lynching)
TR EM P - P FISF > TITRIFIAIE , (the lynching tree)  F5 51
TEREEEH - T DU A9k E R B AGHRHIE AL s B 52 - B
PEL MRS RIFE AR AR BERIRE - EHEAIE - B -
WA DER AR A & 4 =X -

fE Fxnl L SERIEER TR ESR - HERANTE - FERE
FEEA - BIFEEIEE RS - B RREAE - MHERZE—
BN e B S RBIT A - MEME - BERTRAELRE L
W AN RAVHIH G R AR A - D S8 R
EMFEATIF RN AEERA - SER SR EBRBENAY - SEEERTH
BUELE - Bt R R S S SR A LZ IR - AR N A BLE B B RAHE
BE - ST AR S A R Y R g PR S R B AR T -

= ERERNEE

ERMGETRREL AL - TREBTEOEANE - B ERY
Sttt o RAMBLAEMEE AR BT RO EH - TG A

(Dissonance) ~ "#58M , (Connective Force) * & "EEEEM |
(Contextualization ) =& ERMLE T SNV EEMENESR  RMED
AT B e SR B H R R o

12 Weissman, Blues, 2, 16-17.

13 .
‘Weissman, Blues, 2.
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(—) SRR FOGE

B TR R EAERET ARSI TERE AR
B RRYER T o B B %?J@?U%%ﬁﬂétb "IEREE ) (correct
pitch) (ERERF - D& E—1E " 8835 , 19 "9RJ7, (tension) » A&
FEE (IR, T 0 DABE TIERL, (release) HUTFECR - Y 1
FTIERH TR, TR B (BN AE AR A EE T IE
ML BE) - TIRT ) MRS EM - REZRIHIR TR, -
BEEAUEA T, (healing feeling) HIREE - EHTE TR
735 B TR IHERAEY TORFIRE S (dissonance ) FEEY - BRZEHE S
) — KR -

ENARG  HEMIFEERTSAEAE INZERERE K
) - S ERHE ARG - AR H B ANTEEINAR R - S HLEkE
PREERTHES « FMBERAIER "HIGE ) (harmony) - HARDALME 4 dr
HIaRTT - R - EEFERITE SR - Al B E IR - BRI RME T
SERHER o 10 TRIE, WACRERENTH - R AFEEEE B E
IERREEERE RS - AG  WEEE A BT EGAE S g F - R MAE
FASEEEZIRIARSE » i f (R o P LA B -

WL > BEHE SERUAE - IRk IR S N S A M B e ]
FFL - AU BRET - AR —(EE (G AR E R mAREERE " #
[y o HFEEY TARIRE ) B TR A s A E0R B - (HARER
TREYE » BLRH AR TONAIRE ) I - HE OB E R SRR
T — IR R AR B A A HH IR - (Rl RE E R

Stemberg and Fairweather, Blues, Philosophy for Everyone, Xix.
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W8 o BE S SEm A0 IF g SR B N T AURE AR+ P50 = S ra ek oK
FOEMMIE FERF 2 Mt~ BT R T B E R -

(Z) ERELMENER * HERE  HEEBR

B E I m 2B A BIF - 2 RE— B m /OB Bl P
= - (August Wilson) ZEBISET R GTEIIINER L — -
ftl 4 LIOER e B A SUBRYRRDY » B RO BE RSy = » AR (F s R
gk 7 AL IR R B E RS AR (GBS o R R R B B SR
Wi - AERERE T IR ERZERA UL FRAYEE (cultural
response ) ° ioiEE S T HSEH B'JHI: J (connective force) - #E
THBEHEBRE  WERERK - FE L EFTREEESY
LIE -~ s~ e~ BUs o~ W8 FARBITRMSS - NETEE
MU . FEHIE R E B REE - DTSR EEB LR
E"nﬁlﬂiﬂ/\‘ﬂ‘g (Billie Holiday ) FyE#EM (FFEAVRE) (Strange
Fruit) R+ FALL T RS T AR5 BT

(FFEARE) HEBBAETZEEIE (Abel Meeropol) AIfE - R
193947 FIS LERTIEAE - AR 1999FH (HFUMERE) Wy " —HiHAC iRy
Ak o R TS R RSB T LT R FE Tk
ARBIARE D - BGATRE] T R TRRIRRE A R AR E M R 5
T b BARE, R ORI SRR TR TR S B T

v Moss, Blue Note Preaching in a Post-Soul World, 5.

18 Jay Plum, "Blues, History, and the Dramaturgy of August Wilson," African American
Review 27,no.4 (1993): 561.

" Houston A. Baker, Blues, Ideology, and Afro-American Literature: A Vernacular Theory,
electronic resource (Chicago: University of Chicago Press, 1984), 5.

0 PN EEFE S - FEE 7 A David Margolick, Strange Fruit: Billie Holiday,
Cafe Society, and an Early Cry for Civil Rights (Philadelphia: Running Press, 2000) °

2 Meg Greene, Billie Holiday: A Biography, Greenwood Biographies (Westport, Conn:
Greenwood Press, 2007), 64.
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EEORE | o 2 WERK T SRR U IE AL o O R
B o IR IS T 7 FE Ak S R LR - S — B e A 1
NEER  ETH R T S E S G T AL AR SR A - &

e R SRR B R R (X > EAEEE T R B AR L - JER SR
FEHELCERBL - HE R Bt & 05287 m S TR 5 Bl A A 5

2 T R A S R -
Southern trees bear a strange fruit
T IR A w7 SR SR E
Blood on the leaves and blood at the root
FEMREIEE T £ - BARE
Black bodies swingin' in the Southern breeze
TR B R TE R T OB P R
Strange fruit hangin' from the poplar trees

Bt R T A R R

Pastoral scene of the gallant South

B R RO

The bulging eyes and the twisted mouth
A ARG B AT A

Scent of magnolias sweet and fresh
AR RSO

Then the sudden smell of burning flesh
AR ] B AR SRR

Here is a fruit for the crows to pluck
B EA T RIRES SR
For the rain to gather, for the wind to suck
RETK ~ LRI
For the sun to rot, for the tree to drop
FERE TR ~ BRI
Here is a strange and bitter crop
18 S B FEOGE UK
2 Greene, Billie Holiday , 60.
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- I BEE W - BRI RERTE - mHEe
=Y %&%y%ﬁl@@%ﬁ&% (ELIS S B 1 5 4 FE T e g
BRSEEE LR MR S ERE A RS - 5%
R 1 5 TR T A A T 0 S B A O P (P B 2 - I R 5
B (2 EAGEE) 55 SR A - SR R B A BT A
m%@%,% B4 AR RS A ) 5 - S U 43 I P S T S B A 2t
EI SRR -

EEXHEEHERASH  EHHMEHTERSTEEBNIES
ERANBEMERAL - BB —ERF EE2REGSBEB
(embodiment) - EA5#E T —(HFFEEMBENGRSE (HE AR
MR ER) - 8 T ARREFEE TERER (i< R
PRI EER) 5 "THAME ) (empower) THEHZAYE—(EFE R ELLE
F - ERMK—EEBRIGRE  HBES R EERLAIEREEBA
FATE ARG - M — R O S 2885 ILERE LA G
REfEiE (L B > REEEM © EERT RG] RE

%

ZF )pm+ |
%E

(Z) BRUNEE  #ERTFEHBIER

B S — R A SUBE (cultural expression) » MIFEE3E
B A 2R+ TS IR LS i ) e PR B[R] EE — U - BB A IEBER K
H#% (Ralph Ellison) #5H! r%ﬁ%&%%%ﬁﬁﬂ\*"ﬁ%r FAHER - BB
L 0AKES - RAERRS R ED - | CERNEERY T ERT
ERCEAIEAEE - HHﬂﬂE@%ﬁﬂk*ﬂ%ﬁ%ﬂﬁ%ﬁﬁ‘ﬂ‘ﬂﬁ%é " BRI

# Greene, Billie Holiday , xi.

» Margolick, Strange Fruit, 145.

26 . . . . . . .
"the blues is an impulse to keep painful details and episodes of brutal experience alive

in one's aching consciousness..." Ralph Ellison, Shadow and Act (New York: Random House,
1964), 78.
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RSO - R RIS E s T —E i - B
(LB - 2

HY b ERANTATSREISET A  KE - Rz HE - R
HTIHEE - I LR BRI A S R R AT SR -
GERAEE M MRRRA WEBERT Y R E R R
BB ACRRERD ~ ke » RIS MIR T - SEBHE N A > BRE
Tk o LR ZAIAE (rauma narrative)  © HEESH
S EL - B ACERIATRE - O

Wit - BIEE IR R EE - B8N > ERVIERE ZENERE
HEBEMEHATEE "R E G MRS aIEERE A SR R
JENE ~ FPE RV BRI - ERERYRIEZ AN - LIS A B LIS S
HORKBE RS R - MFTsEsE T AR, o RPN REE - ERthER
195 - A2 TIFZERE  (overcoming) < fiufMEAFH - EEUHNG
IR RERE AGRANIR B MEARSRIS - AR AT DUR L an i AR SRS - FH
Beel R B SRR S A I ERR B AU BR TRl - RE AN RIRE
RIS BIE TRTRRREE RTRE - [RIRFRIRE A AIEERISRTT - SRS

o
¥ e

EER TR BT AR, TRy TONRIRE 0 SEFTE RN
TS 2 B T S 3 R B R e 1 2 TR SRR o A S A T T R R
ZIHIHHLI - IR R REREER T HER SRR GEREL
LG REETER ~ TBHY ~ SEIEE S LA N AR T IR S AsER Ay 2

7 Alan M. Steinberg, Robert S. Pynoos, and Robert Abramovitz, "The Artistic Transformation
of Trauma, Loss, and Adversity in the Blues," in Steinberg and Fairweather, Blues, Philosophy for
Everyone, 54.

28 S S e 4 STNEEN
W SRR E TS 94T AAB fE -
» Steinberg, Pynoos, and Abramovitz, "The Artistic Transformation of Trauma, Loss, and
Adversity in the Blues," 52-53, 57-58.

0 Steinberg and Fairweather, Blues, Philosophy for Everyone, Xxi.
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B2 - JMpoR— @A - —ERinREIFEER L - ZEER
BN ER - BT RS R SESEF R T BN AS
RCRAIRER] - IR [FRY R B S G R AN (G - WAL ~ AL A
RRES] « etk - REREETENIRMTEE - (IReER i Slg = 2y - 5%
FHPE A AR R ERL BB

m ERERE

B2 BB DUR P B BB SRR - A0BSJE (Eugene
Lowry) #tRIBH T B2 FT R B ERIRIR - B0 (Kirk Byron
Jones) BELAE LS - BEK—EBART | H B E N H B
# ;2 2 (Charles L. Campbell) 1 SHIF--L419 (4 - A2 T
JERFERANTE R - O R - BT RIE BT B -

BB STHIHT + BRAPS DASE R B B T S L 3 S B R
B HEAER  BRER - HEEEE - OE - ERAEE TS
W - S T LB RAUEFARET (backbeat) o0 RIFBFEB A
BB o TR T BAE MR - O SR BEATH

31 = S g Al =t = =
Lowry A EEAH R v & S4B AU [ SRR BA(R - 7 " Eugene L. Lowry, The
Homiletical Beat: Why All Sermons Are Narrative (Nashville: Abingdon Press, 2012) °

32 Moss, Blue Note Preaching in a Post-Soul World, 3.

3 Charles L. Campbell, "Building Up the Church," in Richard Lischer, The Company of
Preachers: Wisdom on Preaching, Augustine to the Present, Book, Whole (Grand Rapids, Mich.:
‘W.B. Eerdmans, 2002), 467.

34 . - = =

Backbeat 3E  FE-H /NG (snare drum) _EEER - NEIRZEFIH EEHT -
MEET ~ IWaF LEFT o Alexander Stewart, "Funky Drummer': New Orleans, James Brown
and the Rhythmic Transformation of American Popular Music," Popular Music 19, no. 3 (2000):
293-318.

3 Moss, Blue Note Preaching in a Post-Soul World, 2 ; Olivier Senn et al., "Groove in
Drum Patterns as a Function of Both Rhythmic Properties and Listeners' Attitudes," ed. Jessica
Adrienne Grahn, PLOS ONE 13, no. 6 (June 29, 2018): e0199604.
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( African-America/Black preaching ) WiIFEFRIFE LB ARER - EE 2

— B LA RIS E R S B AERIEN - R
BT IR L (motif) + R LB T3 LA R B 1
= o SEEEBOERS AR BB WE 2R ERTEREES
T <0 T IR R A RS © B BE
HomEEs -

fb o ESCHIOAT NG ERE R BT - IR LRIEE - KRR

EEWREELE K ERE#RINE B kEHEWEEE
EZ At ZRE I -

(—) EREH " TG 1 B9RESR

R o R

R H IR T B R A - DURE R R 1 B 3
fH L rp— (RS - BRI - O SRS - &
BT EHENER (the gaze) [ - B3 KIBLE BRI 19 @38
15 L 3 01— (L P i SO 1 %ﬁ ERMEEFEE RS
AL, (the grotesque of Blues) ° 3 A RS I AT R - BL(E(IE
ST fH 5L+ FEAERA S 2% -

HIT7 5 (Paul Tillich) $8MH - MEG S R MBS SR A EEE
(beings) HISARGEIZEIS - T3 SEFERL BT AU e - B EURR Aok
BUEIIZE - O SERERR MRS R TR, NEED

3 Moss, Blue Note Preaching in a Post-Soul World, xii.
3 Moss, Blue Note Preaching in a Post-Soul World, 3.

38 Moss, Blue Note Preaching in a Post-Soul World, 9.

3 Moss, Blue Note Preaching in a Post-Soul World, 9-10.

40 Paul Tillich, The Shaking of the Foundations, The Scribner Library: Lyceum Editions (New
York: C. Scribner's Sons, 1948), 52-63.
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Fofty TAAIRE . (dissonance) - BURK T EHUEMEEREE ——0
BHGEEER - BEnR E RN AIEE o (T SR B A R T
ERVEIE - SE(EE T E - AR ERRE ST A SN AR ~ A
DUE R R -

ENEREETER "B, (prophetic gaze) - fEHYE—
MR R e et Ao - Y T E g MEoRE
AT « BULAIRCE - AR AT R o B3 T S ARy
Tl AT A NEER - [t EEESAE Rk o Y oE
SROET B S A TS A TP RS (T B SRR R 0
TRELE 3 R R e SR AT ENR R - E S -
K@Eﬁ%kﬁwD@E%ﬂﬁ%ﬁ%’ﬁﬁgﬁﬂﬁﬁﬁﬁﬁﬁﬁm
& A BRI -

HRAN AR B S 1SS S8 8 - ][R BRT 78 B8 SR B T SRS R B A
Bt o AR S R IR E AR - Al BN A SRS EE N ARAEREE - B
BF - LRAZALNENARES RN - M AEREBREIEM -
MEARA TR T ERE ) R BRI B A TR RREE - (HE M HER
iﬁ(fﬁﬁﬂ’]anﬁ Al ST B R S TR A S DATE TH ST AN R B2 PR 2 e T e
B P i EEEHTEES  BEEHGY (rename) 7RI
SRS A1 - HEOCE T E R R R A - B E RN E A
IR E RIS AR AT TRRS - T TR S TR - (E R E RS LA
S B SE[E S AR R UE R BRI N -

Z RRSEAEE
EFE#HEEVE  £EE  9RERBERMEERBEIEER
* T 2l A 2 B R AR R SR Y B N - R MR B2 E KE

it

4 Moss, Blue Note Preaching in a Post-Soul World, 33.
42 Moss, Blue Note Preaching in a Post-Soul World, 34.
3 2428 1 ~ 2 - Moss, Blue Note Preaching in a Post-Soul World, 10.
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TS - BEER— AT AR SER R BRI — 5 - B
B IEHUE MRS - e R AR o Wit > EREE
BLAE A BEIIARSE - BRATE AR S 3 A O BRI o R NEE fE
B BE B S AERE ~ FTLE 80 Z A A« TR A - 4 E TTRER B4R
W 25 ETTETREEEIAE - EER R E M EIE R - et
R B EEE R B R RS BRI RRIE 1 - 2 (R
e — RS - R R S R - 1R -
R SRR o FERENE L Pl R (R B R BT - B
BB BB ST DR ER S ST - 3B MG BRI
TRELIFILIE - AEBR AR TTRE -

EHRHE SR ERE A | BTSSR T | (Blue sensibilities )
{124 5114 2 3 prophetic preaching) « © BIEE » PRI EHSE  H—
B A B T T T T (B - S TR
IR A SR B E RIS - B M AR R
B TSR ER - M35« Rl AR - B 25 K6
SDTES AR - DURES BOORST - #7] LG BOAr4EE . 5
B RS R AT R A - A TS R - Bt R
F3E - PRI R PR a0 R R 4 95T - BB LI TR R
{7 DAE S R SR AR S - SR MO L R B - SEE
o EEEEEACR E ARSI - i/ (S SR T
BB B S L - B S ROl S R RE
TS R A (S SR AT - A6 SE B — B~ O B (L
A - T EIRE AR - RPIFREERER A B AR 2 -

w Moss, Blue Note Preaching in a Post-Soul World, 30.
» Moss, Blue Note Preaching in a Post-Soul World, 6.

46 Phyllis Trible, Texts of Terror: Literary-Feminist Readings of Biblical Narratives,
Overtures to Biblical Theology 13 (Philadelphia: Fortress Press, 1984); Moss, Blue Note Preaching
in a Post-Soul World, 6.
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(Z) BiRLER - MEEPHER

BT S EERENTRESULAS - FIEEER AL
HrBE 2R —BELY RS RLEE - Bt - EREHENE
FEEEE - SREFKERIE(L  (contextualization) BEHEERYARS: (divine
imagination) (E# - ¥ Elst R T A SEB HAESD - S5 T EL
#1, (Godis amongus) HIEE -

Hil g EH B EM B RS N A EE R TREE) ), (agency) HY
PR - [FIE 5258 S AR G Je TR FH S8 B A T S AE YRR A B g
B BB FHAYBR T + e B T B B AN ANEE o B R

(wrestle) - @f2H - HiEHEWHBEEBETE - ARIE MR E H R

HIfFAE - B - M EFE TE ) - BUA AT DA T EE SR B R
REEN ST - FIRF R RMAEHRENRERES - FRIMAEENR KRR E
(eschatological hope ) °

WEMES - S AR E RGO ES W - 2t
W IEFREI L SR - B BEssconEEa -
TRAEEL T ) (SRR R T S A B B A SR AR
THE BB S0 E % » SR 2 TR EIE (LR - f£2E « 7
B BRR T LR - BT TR W R R R S E R - AR
TEE T ) iR - RS (specific context) - (ARG -
DA A\ 55 A SE R R Tk 1 (4 P B e A (A e A g
T -
EREEHMEAME LOTE - e TR ES LES RS
N SRR o FE IR S BB R A4

g
B

4 Moss, Blue Note Preaching in a Post-Soul World, 24-27.
48 Moss, Blue Note Preaching in a Post-Soul World, 26-27.
9 Moss, Blue Note Preaching in a Post-Soul World, 2.
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o STREH R o 0 B T T R R A I R A
B » BR{S(FES R I FE FT A A OBk, - — A S FA PO 432 - 3%
B T A A R M A A T R - B R IR A S (L
st SREBE LTS - A0 H R R B R
o AER T EE IO - 5 DR SEFNACE - R A
BRIAIS - 27 FIFHMS - AORBEAHE R - S S ERE
SRR -

(=) BB EE B ORIEFEE

Bllfrs [T IERiEE 52 FE E 5T (Obery Hendricks ) HYBGHERRIZE -
FEH R NME B2 B E R = - R REREE RGN A - T
AR MRS RER i & B BOA G 5 [RIIE » BRSRREE A T W 2 i £ 5%
(terrorism ) 5 2KHJJEET ° 2

EREHEEE - BT RIS R R CHIE I8 (a colonized
individual) - BB ER & EYEE L ERIERGE (a liberator of
marginalized people) - Hfk T ALEFEHGEAE(L « HLIRGIF RS
% 1 (BRI SE R A0T - EE R A+ BT TR T R I S 2 T R
SRIFRNE (categorized) « SERENITHAERAET A ZIERADERIL -
HLBTHEEETE T, (the mysterious other) » NASHE(E(T
B RE T AL, + SR T R — (R R AORERE P - TR MBEAE
T4 + SE Ath A PERTT A R I - BRAR2ABSMB5 (ontological

50 Moss, Blue Note Preaching in a Post-Soul World, 4.

o Moss, Blue Note Preaching in a Post-Soul World, 66-127.
32 Moss, Blue Note Preaching in a Post-Soul World, 11.

53 Moss, Blue Note Preaching in a Post-Soul World, 11-12.
>4 Moss, Blue Note Preaching in a Post-Soul World, 11-12.
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beginning) -+ R R EFAVEf# (existential understanding) * Hi[A]
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ABSTRACT

When the world is experiencing the dissonance of Blues, how should we
reflect upon and respond to it with our preaching on the pulpit? Based on the "Blue
Note Preaching" model proposed by Otis Moss III, I would analyze the intertwining
relationship between Blue music, African American history, and Blue Preaching/ Blue
Note Preaching. The "dissonance" characteristic of Blues is a carrier that connects the
past, present, and future of a unique and contextualized community, embodying the
collective traumatic experiences and shaping a Blue preaching model belonging to this
particular group. I argue that Blue Preaching has changed preachers' direction of gaze.
In the midst of the darkness, dissonance and conflicts that are present in both the world
and the Bible, Blue Preaching allows every contextualized Christian community to
realize the fact that God is among us, and it empowers each participant who is living
in a collective trauma experience. Through Blue Preaching, we hold the dissonance
between the darkness of the world and the delayed deliverance promised in the Gospel,
and we refuse to fall into despair. Both preachers and listeners are participating in re-
telling and re-forming the traumatic narrative, in which we shall discover that Jesus
Christ is the reason for us to celebrate while living within dissonance.





